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The article deals with the modern drama theory between 1880 to 1930 in the 
western dramas’s history. Under the influence of modern ideological thoughts，the 
modern drama emerged as a rebellion and avant-garde against the previous traditional 
drama.  
The paper adopts the theory of symbolic modern drama as a starting point, and so 
symbolism, expressionism, futurism and surrealism as the objectives of study.Based 
on this assumption, it focuses on major schools of modern drama theories from their 
respective representatives and analyses. By studying the performance of implied 
ideological thoughts into modern drama theory and using the historical context for 
clues, the author analyzes the evolution of these schools thoughts influencing the 
modern drama theory.  
The evolution from traditional to modern drama theories is limited to the internal 
scope of drama.The structure and its innovative form did not transform the nature of 
theater as a different art category.  
It introduces new ideas and manners of thinking in drama theories and study. 
 
















目  录 
引    言……………………………………………………………………………1 
第一章  诉诸神秘的象征主义戏剧理论……………………………………5 
第一节  导论……………………………………………………………………6 







第二章  追求内心真实的表现主义戏剧理论……………………………35 
第一节  写在纸上的梦——对自我亦真亦幻的意象性叙述…………37 
一、自我成为戏剧表现的主要对象………………………………………38 
二、梦幻成为自我表达的主要方式………………………………………39 
第二节  主观意念场景化的教化性叙述剧…………………………………40 
一、剧作者主观意念人物的抽象化………………………………………41 
二、剧作者主观意念的场景化和戏剧场景的观念化……………………42 
第三节  带着面具演绎的内心乌托邦………………………………………42 
第三章  以破坏为创造的未来主义和超现实主义戏剧理论…………49 










































Chapter I  The symbolist dramatic theory resorting to mysticlsm…5 
Section  I  Introduction……………………………………………………6 
Section  II  Stage practice initiated symbolic drama theory………………8 
Part  I   Lugne-Poe, the founder of stage Symbolism……………………8 
Part  II  Adolphe Appia , master of innovations…………………………9 
Part  III  Edward Gordon Craig, a pioneerer of stage design……………14 
Section  III The establishment of drama-making symbolized academic 
maturity………………………………………………………18 
Part  I   Maeterlinck's static drama theory……………………………18 
Part  II  Yeats’s new language theory of dramatic poetry………………26 
Chapter II  Expressionist drama theory seeking inner genuineness…35 
Section  I   Dream on paper—a real-false narration of imago…………37 
Part  I  Ego, the major subject of drama………………………………38 
Part  II  Illusions became a main channel of self-expression……………39 
Section  II  Moralizing narrative drama…………………………………40 
Part  I  The abstraction of author’s subjective figures…………………41 
Part  II  The scene and concept of author ’s subjectivity………………42 
Section  III  The  inner utopia in a disguise………………………………42 
Chapter III  The futuristic and surrealistic drama theory to create 
from destructing……………………………………………49 
Section  I   The futuristic drama theory…………………………………49 
Part  I  Revolution -- the distinctive banner of futurism………………50 
Part  II  Italy – the synthetic theater……………………………………51 
Part  III  Russia – the independent theater………………………………53 













A Primary Study of Western Modernist Drama Theories 
 VI
Introduction   From the narration to dada and surrealism………………55 
Part  I   Yvan Goll , the conductor from Expressionism to Surrealism…56 
Part  II   Alfred .Jarry ,a pioneering surrealist…………………………58 
















   1
 






























                                                        
① [美]弗雷德里克.R.卡尔 著，陈永国译，《现代与现代主义》，中国人民大学出版社，2004 年，第 1 页 
② [英]西·康诺利，《现代主义运动——1880 至 1950 年英法美现代主义代表作一百种》，《世界文学》，1983















































                                                        
① 赵乐珄、车成安、王林，《西方现代派文学与艺术》，时代文艺出版社，1986 年版，第 31 页 








































切理性的监督”，主张在一切美学道德成见之外表现人性。   
现代派戏剧理论之所以标榜“反传统”、“反戏剧”的全新戏剧理念，与当时
的社会状况及思潮密不可分。19 世纪末，现代西方社会正经历着物质与精神的
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义是出现 早、影响 大的现代派戏剧。它出现在 19 世纪 80 年代的法国，当然
这 可能的是受到了叔本华、尼采的唯意志主义和弗洛伊德心理分析论等思潮的
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